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ALBIE SACHS Interviewed by HEIN WILLEMSE, Cape Town 3 April 1992.

Albje, perhaps we could.start by'you giving a short biogra by of'yourselfi

I was born in 1935 in Johannesburg., My_mother brought my el and my little
baby brother down to Cape Town, and I grew up at Clifton. Itts a Wonderful
place. In those days it was a place for bohemian people. Uys Krige lived
there, Jack Cope lived there, and one could live there very modestly and enjoy
nature and be a little out off from the hurly-burly. Clifton has featured in
my imagination. my writings, quite strongly. When I was released from prison
after my first detention, I ran to the sea and Jumped into the waves at
Clifton, and that featured in the 1811 Diary that I wrote. And when I wrote
Yhe Sbft Vengeance, the fantasy at the end, I imagined that I would be running
on Clifton beach wiith Nelson Mandela, who was then in prison, at my side.
When I came back to South Africa I Just wouldn' t consider living anywhere
else. The fact that Im surroun ed milliona1res, CIll - - u'
class, doesn' t bother me.mTkot; HAQN tom (M

I went to school in Cape Town. I went to univer: - -

I went to Jail in Cape Town, so my roots are here. I practised at the bar for
nearly ten years. I had a vsuy'busy practice, because it involved a lot of
civil rights work. This was in the fifties and early sixties. Then I was
twice detained under security laws and eventually left on an exit permit in

1966. It was quite bitter, not only asking for an exit permit, but being
angry with them when they delayed giving me a permit to leave the country, to
leave the struggle, to leave the battle ground, as it were, of my being, my
ideas, my spirituality, of ever th'ng. But nee I took the e it perm t here
was no looking back. :9- TAM). M (17WW3

hare you looking fhrwar to sadethyjkpggg tbbke? I

No. I left because it was just sheea hell. It was impossible to function. I
had been detained twice. I had virtually no legal practice left. I was about
to be disbarred. I was confined to a small area of Cape Town - except it was
like being restricted to paradise because I could climb Table Mountain and
swim in the see. So if youtve got to be banned. this is the place to be
banned in. But politically we were smashed, and it was either go underground
f&S:BSE33&::Ie ve the country, othe ise we would have just faded OutI-(JQJLGWNQ

a come than t veny st '. 1y. Did this play any role in your
A4-"W

n directing my ideas, but in
When I was leaving to go into

It was during the Second World War, and he said: "To my dearest son
A1bert.1,May you grow up to be a soldier in the fight for liberation. Your
loving father, Solly". We lived very modestly, and values, ideas were much
more important than possessions And the vivacity of the people around, and
who was respected. The people who were respected were people who had been

.1eaders, Moses Kotane, my mother worked for him, my mother was

I_TE;;;;F?EEEETEFyTTb&eGe Naidoo was very friendly, and the excitement when they
came round, preparing a special tea, for leaders of the peopli: it was a much

Rmore effectiva way of overcoming possible racismlskbvxw Q.C YGLK14iIW4UQHtQA

ihat strikes me as a completely djfTErent history fkam the ordbnany wate
person at that tnma

W-
Yes, sgjahat2was special for me was that I had the ordinary experience and the
extraordinary experience all together. I went to a white school. I lived in
a basically white neighbourhood. Cissie 6001 was one of our neighbours, she
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used to babyw-sit me at times. But by and large I grew up 15 51.3. e in an
anti-racist atmosphere, and t re'd be great excitement, there'd be a strike

l-Ln 4- 1'l- ...iJ 1-.
.mhaa': "ere 1. :6 thugs that m.i.'r.ated 1.1131. LLbbLeW01. Lu Lu

left an impact. But at school and for my
first ,eu. at uuchlaLLy I uidu' want to know about active politics. I
didn' t want to feel my parents we e telling me where to go or what to think.
And the minute I met a young crow at university with the same values, I Just
clicked straightaway. My peers, n t something that was coming extraneousl .
from belonging to a movement, but ople who were also studying. I was also .w

(Ezggggigff the campus, and if you judge th character of a movement by the num-er o 1
years its members spend in jail the 'sectety was extraordinarily
successfu1.Dennis Goldberg brought the average up a lot with twentyethree
years, but aImost all of us were in and out. And we' re still friends and
we re still active,!and we re still full of, you can call them 11 usions if .
Me, ora homdWevjsf some of the things; w W

Mbvjng away fTam Cape wan, gb1ng'outside LoutbAfi1ca, what was the impact of
exile on you?

3
I don't even think of it aslthe impact of exile. I was Just living in another
context. The contekt Itd lived in here was the context of growing up in a
family of rebels in white society, but with tremendous vivacity,
and lively people ahd funny people and people full of stories and a lot of
animation in that world. and th1s 19 one th1ng I remember frnm mv childhnod

Then establishing a career, and getting into the Movement and finding my OWn
-1ace as myself, as one of theIpeople' s lawyer53t I used to do some Journalism
0 the New Age newspaper as we11,end public speaking.

Then I was banned, and being a rebel in a racist and an authoritarian
:nciety, with the police ra1ds and the banning orders and then the detentions
:etting progressively worse - that was one kind of identity, one mode of

exile was basically just an escape from a sense of
uselessness,o Incapacity to function in any way. I couldn' t function as an
ordinary member of white society. I couldn't function as a rebel. So it was a

sense of just removing myself to ano her sphere. I was very down, especially
after the second detention 1nvolv68L orture by sleep deprivation. I had
written one book. I wrote a second book, Stephanie on Ihjal. tIs not very
well known. A veiy sad book, a poignant book. But in a way a an s or
that phase when the whole Movement was being ciashed. It is the story of /)(
Stephanie Kemp and hyself, the way we tried to hang on to a little bit of
dignity, a little bit of r ' tance, oath when everything was collapsing
around us. (:EE::%II)

I was eleven years w:iile living in London. I never really
recovered I wrote books. I got PhD. I broadcast. I had an active life,
saw lots of movies, I went to a few concerts,_ occasional plays. I became

.I ..v v -
-.T;uu.ul.vu "Lvll lvualltl Gun 1. DC!" uuc WIIULC 111115 Lyblc. I nulu Ul. UUIIILJLULUU d

J-L T...- guJ LL 8. .- -.European cvcle I $rcte a book called 53:13: and .uc gun, nun hunt Nu; m,
contribution, if you like, to English intellectual life. The only theme that
rearhpd ma w1fh nnvth1ng 11kg the emntinn nf etrnggTe 4n Scuth Africa we: the

whole issue, the dilemma, the contradictions, of sexism. I discovered in
reading a book by Sylvia Panckhurst, a case that was decided in the IZO's in
the House nf I.nrdn. that f1nnllv decided that the wnrd Inergnn' InPInAnA

woman. She said thwtxoveIturned sixty years of decisions in which English
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book about that.
But in terms of subjective experiences; I saw the whole EHng'cycle at

the English National Opera. Marvellous production. And itis also wonderful to
see English people passionate, which they were about Wagner, and enthusiastic.
It was sung in English so that you could follow the story and feel the full
richness of the draha. I read Proust's REmembrance of Thingb fwst. These are
the two huge mountain peaks that I had to scale before I left Europe.'

hhs that a way'of'aljenatjng'yvurself'fham Sbutb Afkjca, of'escaping?

No, no, no. On the contrary, it was a question of enjoying what Europe had to
offer. I am a SouthlAfrican. Itm a member of the ANC, and that tie was never
lost, and the knowledge that I would be back was never lost. It was a total,
absolute conviction; Once one is clear on thatiyou can absorb external
cultures very comfortably because they are not warring against your identity.
I never lost my South Africanness. So having that certainty and being in the
ANC helped very much in that connection. It meant that I could immerse myself
in the world and the culture and the civilization where I was without a sense
of betrayal, or loss, or abandonment. 0n the contrary, I was enriching
myself. I was having fun. And also conquering a kind of complex I think we
all have in South Africa, that there is that towering mountain of European
culture. You read fhe Observer and the people are so damn intelligent and
smart and they use language so beautifully and they make all these references.
And we feel so puny. So now I was climbing these intellectual Matterhorns, but
doing it with Joy. I adored the Wagner. If -.- tried earl - -ou't think
I would have coped. I couldntt wait for &$.l,Five hours or a performance was
too little. I was sorry after five hours that it was over. I Just plunged
myself into it, it was a total experience. kg mgr Q

And the Proust. There are all sorts of theoriestEBEEtjreading, but
therets a kind of sensual, physical aspect. The actual book was a single
volume, a very heavy thing that physically lay on me. I used a piece of silver
paper to mark my progress. There is a certain element of pride just working
your way through the damn book, and not reading it slowly and savouring it,
reading it quickly, and stunning myself with the language and the thoughts and
the ideas. Knowing that I am missing an enormous amount, not just because of
translation, but because I'd rather get the heady, breathless, euphoric verbal
sense, the high oxygen of the words,itn&her than savour the detail and nuance
of his ideas.

   

   

   

Albje what jf'yvu said this to someone who had a stereotypical image of t:-
ANC as jbst a bunch of illiterate terro 5? Did

I.

4n.52

 

  
: l , aon. .. 4.-....- - ..._-._.

J uu'a'. ax-llou Ill IIWGIIJ (.1 :

It all came from the same so 'ce. ft came from South Africa. To enjoy what
you're doing. I wasn't i3 - ile, .Vlived in exile. I happened to be living
somewhere else. I often h:- the tiought: "Ilm going to bring this back with
me". But I also feel we uust live where we are. We live in our bodies, we
live in our communitie-, we live in our place, and we absorb whatever we can.
So it's part of alsd vot being a; ictim. I get a bit impatient with exilitis.
People play with it. They f8? 7erry f hemselves. In a way we were very
privileged in exile,. -_. m. We wer r vileged because we weren't subject
to further interrogations and being picked up and that ghastly fear. We were
privileged in the sense that we were in touch with other languages and
cultures and climes. Certainly we were mu re privileged exiled in London
than exiles in most parts of Africa were3E:&%v1ng conditions were really harsh
where there was not huch interchange and w ere there were all sorts of social J
di ' t e also had to have a certain inner pride and dignity to
unction, not to be lost in this other world, with other points of reference.

  

  

  

  

 

After that you went to szambique, to an Affican countny where most the
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(:::::fcasions because you're African, when people wanted to move ahead and creare'Vw the way African Peop1-'; we 5 create.' S se.thia5:ghec.
asy for me. 'm '
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cultural Mhtterhorns weren't present in a -
flow did Mozambique influence you?

 

    England didn't influence me at all. I p tL -: ',practical stuff about arts councils and lreedom of speech and things like thatthat are very useful. And I had a lot of gun. a lot of interest, a lot ofotio al strugglep_i4:93a-&iheg with certain ideas. I used to listen to thehird rogramme when I was writing and I heard some wonderful music andmarvellous talks, and those BBC voices and all the rest, which I am very happyabout. I saw some great television programmes. And often I would say tomyself: "Gee welve got to have this in South Africa". Studio debates, lively,open things. Good soap Operas that really have strong, vivid, slightlylarger-thanhlife identifiable figures.
But in terhs of standing me on my head and really making me see theworld in a different way, Mozambique was the place. For a number of reasons.It had Just undergone a revolutionary transformation, it was a realrevolution. The podr, in a way, took over in quite a profound sense. The noneracialism was extraordinary. England is very racist. It manifests itselfdifferently from formal, institutionalised apartheid, but itts very racist.In Mozambique I felt like a human being for the first time. I didn't feellike a white rebel, or an anti-apartheid white South African. I never had toexplain things, I Just felt there I was involved. People would shout at me,I would shout at people, I would enjoy things. Very liberating, verywonderful. But more than that, they've solved a lot of

cu1tural/national/creativity questions in practice. There was a use? powerful"plastic arts" movement, that is sculpture, painting...

 

Mhlanghtana and others...

Right, but much more than just Malangatane and Chissano, who are the famousones. Twenty, thirty. forty artists supporting themselves. Probably moreartists support themselves just from selling their work in Mozambique than inSouth Africa. They established a style. The whole debate about Buruncentred,Afro-centred hardly arose there. They were people of African origin,speaking African languages, living in what we would call the townships-haze,painting. sculpting, exhibiting at gileries, maybe beginning to make films,being sound recorders - they Just wanted to express what was in their hearts,in their minds, to develop new forms, to sell, to be successful, to be goodprofessionals. And the idea was to use a1 - 1 putStha you cou . ano -to make uneartificial distinctions. qut Gibtykky ghxk wa, (J&LK
We produced, I remember, a - ideeshc" ;-t ' g with th- n : : 'Maputo. What is a mural? Itls pun ic art, it's painte- on a wall, usingpigments : brushes and so on tvat maybe weren't there in traditionalsociety. t; Halan:atana eaid; 'He had a concept of aesthetic beauty beforethe whit.d Lame". said as : kid he used to play with pieces of orange peelad glass sticks make pret y pictures and patterns. He didn't even knownet there was paxnt. In any event, we made the slide-show and then we showedit, and the big argument was :-out the sound-track. And some people said:"How can you have a eaxo hone playing jazz music in the background", and weGeEa_EBEE_IBHETlEh_TB?Eh%EXas well, "and you must have African music". So wesaid: "%%2$this is African music. Who said Africans cantt play saxophones?"People getting tired of just he ring tmeilq xylophones and drums. It -wonderful to hear that, but fWFaHgi3t6 be restfiEted only toIthat on all '
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Somr ulng else the aecame - sier, an e- me in terr1- e rou-    

  here, was we would criticise ear other quite vigorously. So when I was asked
to open an art exhibition h- -, Peter Clark and Bester and a_thirdartist. Peter's we I oved because I'd known hi from before.1_We could
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recognise
technique an vs
artist, I Jus . ' : sts,
one of which I knew, the other one I discovered d liked. The third one, I m
could see grea potential there, but it was 'R':A: nor . He neece- o -e
pushed, pushed . Now in Mozambique there would have been no problems. I
you hadn't sai : , even if you were opening the exhibition, people would
have said: "Gee, youlre patronising. You're holding back. Why? Because
you're white and he's black?"

I said to the artist: "I feel you've got to work much harder". And I
mentioned some of the things the sculptors were doing in Mozambique about
polish and finish end using the movement in the wood to tell the story and
developing themes but of that. The audience were furious with me. How could
I? I was robbing him of his moment of triumph. I was using my power as a
privileged white to put down an underprivileged black artist. Now, eleven
years in Mozambique, that kind of thing just did not arise. I was somebody
Just speaking to sOmebody else in the same field, and I would praise liberally
and freely and I would criticise liberally and freely.

Isn't there a sense in Shuth Afiica that white peqple auth not .0 s
anything'negative about black peqple because they havenlt suf?%uexh
know the struggle?

er
they dbn't

It was whites who were angry with me. It wasn't blacks who were angry with me.

Gbing hack to lPreparjng Ourselves fbr F%eedbm", where you said that Sbuth
African art, literature and culture geaeraJLy have this Ibeljng of being
stmaI, being always in tbatblack cloth. Db you still have that feeling after
two years?

No. But I like to feel that the paper contributed, not directly but
indirectly, to legitimising fun, freedom, openness. Somebody came to me, in
Cape Town, she put her arms around me and she said: "Comrade Albie, I was so
happy when I read your paper. I love doing tap dancing, and I used to feel so
guilty that I have this horrible bourgeois bias. And I read your paper and I
had the dream that I would go to an A%C conference and Jump out of a cake and
do a tap danCe". And I thought that's marvellous. Instead of those solemn
things we have at 4N0 functions where you're made to feel that belonging to 3
Movement is a penance and you prove your revolutionary virtue by being as
gloomy as anything.

But let me say one thing right from the beginning. I never said art
and politics don't mix. People said that about my paper. I never said art
should not be an instrument of struggle, and it doesn't rest with me to say
that. I Just said: "Let's stop saying, let's stop mouthing the statement over
and over agaithhat art is a weapon of struggle".

If,you look at working-class life, struggle is an exuberant expression of
vitality, whereas the midHTe-class notion of'what it is to struggle is to have
a straight face. And I think, especially in activist circles, that was the
norm one took as the image of the serious activist.

Somebody was telling me, she was in NUSAS some years ago. that they used to
have a horrible thihg called shone-to"one:l A one-to"one was when you were

or a failure to live up to the high standards expected of a
revolutionary. Once she wore lipstick, and a man, in fact, said: "This is a
very serious mattee. If you claim to be a feminist how can you wear
lipstick?" So her reaction, of course, was to wear brighter lipstick. The
interesting thing is that she's Si; 1 there. I suspect the persons who were
lecturing to her are not there, because for them it was all in the head. It
was like a concept that you had to live up to3 vxgkl ll Ik (Ruwdl 



It makes the
struggle more effective, wider a more ebullient.p I d0"t have any problems
with that. We shouldn't say: "Art '3 a weapon of strugg a". We shouldn't
say: "Art is not a weapon of struggl ". But what I was worried about was a
tendency in our rahks not only to be very narrow and puritanical, hat to
reduce culture simply to being an instrument. and not to realise that in fact
culture is a much more profound thing. It is actually more deeply political
be(ause it touches every facet of our lives, from our body language to the way
we relate to each bther.

W51and Jack Cope have. any influence on you?

a _ , luence on me. In two ways. One was the sheer
ebullience of his personality, the way he would talk. He was totally
unsolemn. But also he broke out of the AngIOmSaxon mould of what culture is
and who the points of referenre were. He introduced me to Pablo Neruda. He
introduced me to Lbrca, to Latin America. Before that what was Latin America?
It was a continent that had one of the longest rivers in the world, that had
the tango, that be? some very big mountains, and that had banana republics
and coups. Neruda was very important for me. I discovered him in Cape Town.
Afterwards I went to Cgile, I went to Nerudais house, it was like a pilgrimage
for me. I enjoyeHIth ' of his house. It's a mad, crazy house. He
built the house for his thin s not put things into his house.

. It was a totally different style from
English literary criticism& and approach to poetry. You lived it, you felt
it To me the big questio was the connection between the public and the
intimate. I was vans thrilled to discover Shelley and Byron and more recently
Auden, but I felt somehow unsatisfied. And poets like Lorca, and certainly
Neruda, had a much'greater dynamism and spoke to me far more powerfully than
did any of the English poets. I took Neruda with me into the ANC. It played a

- crucial part in opening my imagination at a stage when I was searching
or something, I didn't quite know what it was. I found some of it in poetry,
:nd then I found the living side in the struggle.

. It's the same with peqple like AHcons Guillen.

Guillen was the third one. But Uysis personality was important. He was a
fun figure. Then he became older. People only knew the rather querulous,
hypochondriac guy living on t 5 past. I read an obituary written by somebody
who only knew him then, and I was so distressed and angry because Uys really
was a huge pioneer in South A rice in all sorts of ways, and a kind of natural
noneracist and a liberated, progressive person. Jack was different. He wasn't
liberated in terms bf the flowing, easy, relaxed, spontaneous way Uys was.
Jack was a thinker; his head was very strong. He was on a long, tall body,
and he spoke with what we considered a rather Englishy, slightly posh voice.
He was thoughtful. He shook me once. I heard swearing from him like I've
never heard from anybody in my life. That was the Journalist side of his
background. He was'quite an important influence, b so than Uys.

: 48ml; (NW
Chmjng'back to Sbutb Africa. Some artists are ask: " u d e requireab
In the fbture, to toe the Party line?" hhat Is your vision of artistic
lieedhm 1n the fbture? wa can one protect that? Is it necessany to protect
it?

I think it's necessary to have specified ground rules, to establish
constitutional space for arts, for people to function and to feel free. This
has been a very repressive society, in all sorts of ways. And I suspect we
might get beyond racism before we get rid of authoritarianism. The habits of
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nhwd:nnce, of a ind of overerespect are very
. ing our South Africanness is dependent upon being

much more comfortnhfn rv,wyilna a kind of openness, a pluralism and an
interaction, and on; gtng the Variety of life experiences. We would be an
impoverished society if we restricted ourselves to one kind of cuisine.
Imagine if we all tad to (at just boiled beef and carrots, and no curries, and
no pap and no booxewoxs end no imported Mediterranean food, or whatever
people ike. The same applies to choice, experimentation and the comfort you
get from sticking to things you know and like in terms of cultural output.

I think the wrong questions are actually being asked. Maybe Ilm
naive, but I don t envisage thoughtecontrol being a major problem. I don'
envisage any kind of retxibution or punishment or attacks on criticism or an)
satire. I don' t see that really being on the agenda. I don t know what
happened when I wasn 't here. I understand that certain people involved with
the cultural desk behaved, to put it lightly, in a very brusque way, maybe
thinking that they were being good revolutionaries, I don' t know. But the
whole Movement's directi n has beenaway f m that t ard much more 0 ennees
a kind of eclecticism. ' L&%MWW pwwwM

To me the real problems are not elated to that atall.The real
problems are that we have an enormous cultural resource 1n this untry.-vWe
have a musicality and a capacity for dance, thought and imaginatfghgihat
doesn't find real expression. I'm not saying that we have to suppre s the
received culture or the developed culture. 0n the contrary. I love
Beethoven. I remember, one of the touching things in exile, meeting a very
fine Chinese pianist Fou Ts,ong: who left China w en pianos were burnt. He

wanted to play Beethoven. That was the Ghltural volution. It destroyed
real cultural development ihvre_ just for the sake of an idea. I never

supported that. I've had to nhange on a lot of things, but that I never
supported. .

One doesnlt have to choose between Beethoven and forms of traditional
African music or whateVer. Our world, our culture, our interaction must be

big enough for all of them. The problem is that we are smothering a vast
cultural potential. It's in poetry, itls in dance, it's in song, and we are
not giving it the vehicles tor expreSSion and performance an 1ng recorded

and transmitted and for growing. ngEI)

hhat are your thoughts in terms of developing'that? Are you thinking in terms
of Councils, of State funding? 9

M'It' s a whole number of points of intelvention and promotio 1 ation
Certainly the occasional community arts projects funded by a few commercial
donors and international NGOs nrr not nearly enough. They've gained valuable
experience. theylve done a wonderful Job, and one can see extraordinary
fruits. But one wants something on a much bigger scale, that's much more
promotive. One wants basic principles of good government that take everybody
n o accoun , means evexything from building cinemas to concert halls,
to the whole place that culture w1ll have in schools as an ordinary part of
the curriculum, Just something normal that is kind of there, to competitions -
Ilm not against competitions, they can be fun, when one doesn t have to do

-mn-...__. .l 91..--.. ----
cvclyunlng auuuymuusly', one uuC Sn 1. have tu Supplcaa any fO'lTu Uf 5L1 J.Vlug Oi.

individuality. There are also ili-e.alternatives - to NGOesupported community
arts projects, to Crazy art1sts doingJheir own thing, to people just making

range of things. '
But I do see a central role for regional arts c-r ,

funded by the State but independent of the State. At the moment we have almost
the worst of all worlds, because they are part of the state machinery. They
are appointed by the State, they are accountable to state departments, they
are unnu.top-heavy, and there are far too many administrators involved as
compared to creative artists. They are restricted to four areas:and they are

$ 7- 
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locked into big A ings, aQXQ;o$Bet_3hetowns are there. I

live in the town _ - w. I also have my cultural rights. These
performing arts ._.' -: fnnre. They were veey expensive. Now the
thing is not to ?t:- but to open them up. So we must take advantage

of what's been 22v 5: B) have to find, if I can adapt a phrase of George
Busins, "(a thu1n-n v: '- vi 1 u: Eight" " many, many puluts of cultuial input. It

might mean fewer v1;areivu ngnra productions. It doesn't mean banning opera.

If ever there was t (nuhizy wthv opera has an enormous future, and dance,
it's South Afric .

1b Sbuth Affica bra is thv SUHHs that Sbutb Afficanjsm, Sbutb Afhjcan
culture never ca e to the fbre. It was repressed in a number of'ways. quple

fee! that this b s pJayoJ a divisive role in our society. One important part
of a fbture pon. his actualiy bringing in peqple to bring what they'bave as
Sbutb Afkjcans. at how dons one cultivate that sense of confidence?

It's confidence. suffocate when I go to things that I love. It can be the
City Hall Symphon Concert, and I see it's virtually a hundred percent white
audience. It's WT( g. I go to see the ballet. Who are the people who can
dance in this coun.ry, who don't need professional training? Itts not the
people who are in he audience. The people in the audience Just sit on their

11-, prof ssionnls damping for them. We're cutting out
The idea is not to suppri:s the ballet, but to open up dan e.

The crucial 1t g IS not bussing in spectatorslal
performers come fro Ike ;; u:ith aunties and uncles and daddies and
neighbours and 10v. 1 - z : y
respect and enjoy 051td. 3 1 v1d performers. But I don't like this word
"role models". The SPLSE n? . itlpatiou, the South Africanness, should be a
natural one. I have mdde gt g 1(0p0581s to the Cape Town City Orchestra and
to the Nico IMaIan CHexa v f_:%f.m "Why not put on Beethovents ninth

$3?3 th Afsymp on with choirs who a ricabh?" What more wonderful thin
the Ode to Joy to express ,aur South AfricanneSj?k:Pj iheywdid it makquiypfha

ing'peqple fbrget is the lhu1(h ch01r. A lot of the experiencetheze 15
cf classical.musjc. Jhat's pnlf of'your dbveJqpment. Cape wan townships bu1u

KA thes maSjG-EjvgbojrsAIRand (1h:(Hz 1: giggwOde to Jhy, or The M&SSJah
Q'LqNTQ'gXAQ qu16x&7 Wail RAJ?

And the ear We h a meeting, and the soprano starts. the ba35(s come in,

the tenors, peoplet 0 have nexrr heard the song before. This ia one of th(
things I learnt in exileyi' ore is no country like South Africa for
musicality. It's in people's nnals and ears. You grow up in a wwrld where

from childhood you re Je-arning tu sing. So if we can get that onto the stage,

- her through singing Verdi, that lends itself to it, or creating South

V things, I think ng' Kong was a beginning. It was crushed
L L- .-LA l'nO-iAna1JAL WC hnrrc tc Kn khnb Ctn rum .Okznrf

uusnuvnuvull u; vn-w .nu vuuALuu buvvx nu 6V yum" .. ......t_.1.-..o

that was emerging there.
In that sense exile 1vn1uab1e, in the sense of point.s of refettnce

I can 't wait for South Afrirar: L0 discover Latin America, not just for tangos

and sambas. Jorge Amado, a h .1-rfu1 writer that just speaks so directly to

Sr ' Africans 0K, Marq ;; :got a rtain vogue now. But not Just to say

Marquez v 3 a'genius whocigmbled this wonderful form. He emerged from

a continental tradition. Thx "re struggling for thirty, forty, fifty years

to estabi eh a Latin America urary voice. We're not doing that enough in

Africa.
2 excqx

That kind of voicetjs jhst 1 :enljsm, but there are so many other

voices in Latin America as well, thCh we also can take as images of what is

possible. 1 WthL )
But it's not even copying them, itts the search th;%g;ist.:;ifg%73where you

e 9- 



might be using : Lvitially, but yo e ouching into the
cult :"e, the m): g and the deep and the hidden thoughts and
fee1.ngs and emc ' . Wetve barely started that.

be're talking at .T . - . , , bout the cultural
boycott?

I supported the .1 ix LL, E suppo 1t wit a wage heavy heart. Of
all the aspects - ;,,t ' V yvmgramme, that was the one that cost me the
most. But I saw . 4V a i :r:tol of a total project against apartheid.
It couldn't be sern 7, "two: :vg on its own. It's almost ine 1e that
artists will see 1' cu?' : ! t1 ;n_as a sphere on its own in the liven
Of people it Just viin't ?Lle thwt- BSITEt hurt, whereas other aspects of the
4 - "- _. T re?t :4"? WV..Q (' 8 CU . " I- as one s I One

reason I' m pleasrd the r.xr;r l tcrcottts coming to an end is that we'a
away from talkingt(m 2' 5t 3,; SH dominated debate that we have:/ got on
to more profound and seriuue quations. d

The other point wu ih :.king is the self-imposed boycott h. db3242:%:;mu$r)
continues. We boytott A.IX'4 what do we know about the sc, . ors, -
painters, the film anr14,the rxutheSWmakers, the musician't Very little.
There are wonderful v?nfhv: iw Vnut Africa that are comfortable, convenient,
beautiful, and wasthTH, mm: xrwd for the African sun. We don't use them, we
look to London. Iim to? L: '5 .n Africanist about it, I'm just speaking about
sheer pleasure, var: F-n, ht wly. And that's through a disdain for on:
own continent.

We boycotf .waing to people who love music, who love
films. They hadn' . a HLIoawxn' they hadn't even heard of Satyaij
Ray, who to me, ' t L LA twn grs ; film makers of all time, I would
probably select ttxh Q"Ak of great art and literature.

It that sense South n'2 L .rJny It has been bred to rely on the
metropolis, that was fit .JV : Prrt of our struggie js breaqug out of th7t
particular mould.

Yes. Breaking out d095?7' av. e.g4iating. It means you maintain those
links, but you develop .2: . L 4% well. Sure North America and snuth
Africa, in some ways, hhtv u 1t: 1: Cummon. There is a lot of infrrartiw
there are a lot of vibes, gtwd :nwx and bad ones, that are going hrLWOhn L

two sectors. And Eprope. V n;v discovering Europe is more thww i x? the
United Kingdom. That's aIRL vrry positive. And the Netherlande ;:t a big
role to play, and Ffance. 1L:: funnd a lot in Portugal. I fee! , at homw
and comfortable there. And Yta?y, and the countries of Eastern F'vtcr and thw
German culture. But espPPiHIIy areas we've boycotted completely 'z9;w
America, Asia, and of Cut up, nur own people. The majority of Sunth ifz2tdns,
wo boycott their cultuxe

Jhe cultural boycott was hr.uh I vpzy clearly into relief at thy thc of rtw
VISJt of Salman Rushdie F: , ' K'Vir'xf time; 11911291285 5 mainr figure ,, r-r'rzg

to Sbuth Afyjca, and.RuShd1 funned fTom the country as a rusult of
Shtanic Pbrses. hhat are y nlings about the relationship between

literature and.relxguon, abut (rnsnrshfp?

In general I'm against censor ?.p. I think the starting off point is that

everything is permiesible, ant you mustn't protect readers, and you mustn't
bar pe0p1e from expressing whwE they want. I think itts a plofuund principle,r21xk
iths not a total one. The qupstion of religious sensibilities is important and
maybe especially important in South Afzira, where there's been so much denial
and where there's been a hegvmonic rwligion. The question is what are the

best ways of dealing with it? I think there are areas where one can call upon
artists to impose voluntary bounds on thwmaelves as a question . , science

Lith-x) MM... . MW
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beca e of the ..:'r. f their actions and the
kne' 1ge that VH5 ind of destruction that is
age t the ver_ ,. 's not a direct answer to
whethr Rushdie , . I feel in the light of the
whole subsequent '
situation. If h
vac! powerful;

hhat youhre 59) .mhr . ' 'on, areas of communal
Intercourse, it "h fbr the gexernment to legislate, or f
Ute git verlunen (Z L .

The biggest prob' i.ginug sensib lities. The biggest mu
pornography. No? - Fly explicit haracter. I would fax:u
more openness w; 7 h , e sh ?ive with tleir fantasies. But th

often a lot of Jr . 'zun involve , and that is a degrev
offensiveness th L i . , eLfitlod to $1eject , because that ix
actually injurinh _ h; a 2 sure about he answer to that.

What I w, .: ' . VV: XhHl prior cen orship. We don't want

administrative b&whiw 9' y upliELy. But t ere could be a role for
restraints, and f#; h . ahhg in according o certain criteria that

are laid down in :' - f 33c, x M ' ,; digniter$4thu%:kinde
Iths very importa; . .qv .2." that is esfablished, there is main

participation and , i Qt'r 99wgle don't adapt maxEmilist, tcer
positions, but tr; ' Hf qud rule that will at least
minimise the dang. , 1% consensus.

k$8t is your jnfe ":4 5n $nufh Africa? hhnf
your feelings abo ., -

 
We are in a ratho:
the direct repress .
They don't know whn .5 i really is now. A Certain h
energy, a lot of rre :- ,ving for life, as it were, h
actually quite posihh. ,:. alising themselves 3 1119797
thinking in terms of . e ex.ilities that didn't exi.
That's all very good. u uf apprehension. Iths h
:ruly in my heart I done: i vhere's any serious Chi:
government coming to pOth . .mg to order people to tea
I don't take that issue a: 7 aw I should. But there i8
concern about that. It ; . respond to the people 7
Movement, and the kiv ' _ v aboutandmwhat we gm
don't find thig sort a, : VuAKANe.M

There's a lot ?? 4 Awd. ?;e whole question of
vans difficult one. Wzr' ._ vs-d to do a lot of talkir;
that. The question of I jthc, But to Fave langung
the possibilities of exp: 'Aw dud the material base f
also vhnf.5demoralising). '-aa1 question is the cop:
sense of culture dealing s 11y, freedom, toleransh
sensitivity to poverty, t1 e 1 in humiliation w bi.

culture.
It' a a wonderfull .'J v :h immense p eh..

what we have are_three th v:-: in the one )1 ' a a muunity
resource .JL hEVf . ,gvr'F a Vthterlan(x 1,. .

gefwmunity Culture tlat's .I-r '1- 4 hasM

inding expressione SPFnhVEV .: M'Am n sanacity f): ,

reproduction, stekafu.l 9:? :t _, ":uvoi, projvri u;, ?.h e.u:s$ quite
highly developed in terms x' ' e - rgy, the g? . we the ng?%a. thw mwl w
and international contacts. ' e :' . 4e have e .msimwaf ti 8 (a m
open, rather pluralistic awH T . vFUUVJiy J - !it1(al,

(VD 
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cult: 41, artiax  vrwnly optimistic in that sense, but
tb:w am an ca' Wvu I m here. If I hadn't been an
ex; 1 optimia% We fought for certain things. They came
tIJ? Je're goi'  ??.wngs. I think they'll also come true.

Your srlnse of I: u . . 8.M R WkW-W

I e-of II uaed to think v ' . , .. t g w;ung with meQVH didn't have a sens
revenge. Wk i' , ' ' 3 3-3 I discovered Mandela hasn't got a Sense
of revenge 3: a , ! , - V0086 of reVGnge and Oliver Tambo, who
lived all thw. . '1' ,4 t have a Sense of revenge. So I

 

diSCOVUI CL; . . . am; ydxccl uf Um: y'il'il'ijauji'hy u: (1m.

Movement. Wm w. 3' ' ,7 A  Jun't feel we were victims. We voluntari2y
chose a certain . r -a : r us hard, but it was a fate that we
challenged, sm v m;:, _-, 7 d wwwut the blows; . U
Hm ran! mavens; ' A : .- .. I. , K ?aff Vengeance: is to achieve the kind ,
world that we 87 ;J ? 5 a ,  .ms, or at lens move closer to it. Thu
3 much more pow' A; w :wxh 'hnpping off som; ne else s arm or sending

someone else ? _ g f.  'X   'y dnosn't assuag. anything or compensate u

all.

 


